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XENYX 1202/1002/802/502

Premium 12/10/8/5-Input 2-Bus Mixer with XENYX Mic Preamps and British EQs
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“British EQ”

XENYX BRFIBY & BRE A R E R mIEE A E A RER R A L,
XMAEEURERENRENESHRERTEHER, MEE
R EMRHER T HERRLFHETHFE.
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S RESER.

1.2 {EAF M
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BES RARIR/NE, ETFFAIBERR TR ZET PR ER
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Sito BAZR RS AT ANIIRENE, EEIHRERNERS!
INRAREIR W SRR AETTHRRIME BT, AP AMRTR IR A BE T HEIREYIEE
A, FTAFEEMiBE R Bt R IF TR B IR,

MRARBETHEEAN T TREMIRA, MFRIFEIZE AT
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PN VR 0pE
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2.1 BEE

2.1.1 ERRMANIHF Line M\ ik

2.1: Mic/Line #i N 3w B9 OFIE T &8

MIC

BrEFBNBERT XR HLARRR— I TEEXZR XA
Ni, B EANE T AR A +48V LG RBIE, MEERARFRE
SR, XENYX BT B i K2R REM 2] — At AA B RAYIMNRITE AR
7 REIX BIR S IEM R EHIA Ko

BRERHIERBZIGREBRRZAR LR, TS @
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2.1.2 H:
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2 5ER). BINRRE RS / TF 15dB, ZEhEf BER HERA
AR,

REHERMNEER AR EZNERATAPERNEARAE
i, ATRE—NEREN, FEARENREIR NS B, HEREN
R SRARE N B RE R, BMEE +15dB AR Tt RS =440
BAR FRIR N, i ASEME BIAE R LEE SR AT
5 EHIPR o

EQ

S50 EL (HIGH) FnMI 871 (LOW) R FBY2 Shelving (35 EY) JE i 25,
FAKIRS S THEMRRIEZ S THREMER, SMEFKM
R PR 352 4 12 kHz F0 80 Hz, 1202/1002/802 BYH3HES 2 Peak
(IR JEiRss, R ESRES 25kHz,

LOW CUT

BEAMERFRIE (1202 F0 1002) BB &—4> LOW CUT (R 1)) iRiR =%
(18dB / J\EEHE, 7€ 75 Hz Bt -3 dB), IRFTAESRIBRR A FERRIAE

SEBSYo

2.1.3 FX Send 4%, =& FEiFH

& 2.3:FXSend / E1& /BERETHHE

FX

83T FXSend k2% (55 AUX Send £k BK) {RATE— BN HEERIE
SHITHHBEHERR—EFTHY (Bus BL) £, F£— FXSend
BFL LRSS EE, MAMELA— N IMER RS, (EAEE
BREL A& A Aux Return 7L (802) SR L EAYAEHE, 54 FXSend
LEERI B IS IRMESIE +15dB BUiEE, 502 BURE & FX Send
5 3208

MEZFEAEL, XINYX AEERHN=MIESH X LK FARE
SRS, FEBAETZ G, R 2N — 1 FEPH RN
EEREFEEMNMLEMEN, FRE SENERESH
FEEETES KR BFHE 2RI,

PAN

PAN 5§ RISk B E R BIE S LA T HPRI AL E, g iR 4t
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LEVEL

LEVEL 55 E TR E L B iEEEHEE,
cLIP

LENESWABASH, BEER (P ZXZMEZE, Xt
TERA GAIN TP RATERM K, EERAEZRER K,

2.2 ufkEiE
2.2.1 ZhEZBMANGR

[ 2.4: ST PR LR BRSO\ 3

LINE IN

B FEREERNFEKBRTMARELEIL BTA
FEMARE, IRAEREHR “L

XA EFLB AT E AT & ik,

2.2.2 ik AEEHERS (802)

XENYX 802 FEFANIAFSERE A — 1 3 SRS AR, 1Z0E R
R EAEN, RS ERNSEmESaEERNER, LH
RUBEN AR ES HATIRN MR ER, RALESESE
RELRARAFEHEREFES, ERERENERNE
BRFEEARBEZENEATE.

2 EQ !
1
|

HIGH
12 kHz |

B 2.5 A AN EENE RIAT

2.2.3 FXSend %5, F#BFRT

LEVEL

[& 2.6:FXSend / 1 / BEFiETH

FX

SR FEER FXSend & I TIE A E SRS ERAER, BAFA
FX kR R BB, Bt I SE ENESHEWREARERS
EIESEM, REA XS FX-Bus (EhFZ) £, 500 BAREE
FX Send £k 3%,

BAL

(BAUANCE AT HME A A MNESERZIAAERETLZ
BIEHEXTEE R, R — FEE R A & B M\ IR TR ASIEIE1T,
T $H 52 FIER) PAN iFT5 S ThAEAERE],

LEVEL

5&BEE F—#, R SEESR LEVEL Tt ARiATERES
FEEHERE .

+4/-10

XENYX 1202 F11 1002 FISZ 4 B 46 N 375 8 — 1 FASR A TS0 NFRFIT
FRHIFFK, (RATAER M RBUETE +4dBu 70 10 dBV Z[E1H]#,
10dBV (REERFRT) B, SN IREIR RILL +4 dBu (REFZERTF)
RE R,

2.3 ERRMEXER

2.3.1 Send/Return ¥ R &%

| STEREO AUX RETURN

| MoNo L R |
! I
| ‘ |
| |
| |
| |
| |

STEREO AUX RETURN

2.8:FX Send/Return J33540
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STEREO AUX RETURN

%7 802 E: STEREO AUX RETURN R FL 2 R EN FX J&T5 sHHIERT AL

REFHEELRE, B RELEEIRB[OBHES, RETH

X LR FL SRR INEY S\ o, B X EHR M UEE B— 1 EE

BRRESWNATEG. AFE LHHERRAETRRESH

SR L

0 MRERFE—AFERENRER, ILHEXEERN FXEHHES
AUFREME, FRETE RIRAE!

IR R EHER A #RFL, AUXRETURN 4B 3hiE A8 A1, AUXRETURN
BT ARELEE T REPRRESHR

FX SEND

7E FXSEND 4571 (RELE 502 &) R R EHMN i,
FEAX BEERER W ANEERN X BATHEHES T
Ja X158, iZiEFL bR FAEXERY FXSEND AT 1A
(1E 1002 71 1202 BY),

2.3.2 BREMERT

PHONES/CONTROL ROOM

PHONES #£1 (GE#EX _E#B) ALK ARFL A, X BRERE
FRESE#L, (TRLROOM OUT 7L (&= LHFL) ARIEHIZF0
F5 RBEMERE) KEBEES, #3Z PHONES/CONTROL ROOM
TSRV E A A im AR T, 502 243% 75 (ONTROL ROOM
HitHimo

29: BITRE / EREREO

MAIN MIX

MAIN OUT #7L R FE XK BB LA A ZETH 0dBu
HERERFES, A MAINMIX #EAFRATAT A HRNE S,
XENYX SRE 2% 502 2UFn 802 BU 43 AIEEH— e AT AT It
Rig. B— M ATHERTIERAE,

1 Qeur O
1 O-6-0
O-0-O
O-20-0

PHONES/ —

5
REnnnnn

! CTRL ROOM 30—

| f j 40—

: @ =

I @ —

I

| -@  MAX MAIN MIX
MAIN SECTION

[ 2.10: YRR AN IR B HEAT

2.3.3 2-Track &0

2-TRACKINPUT

2-TRACK INPUT #&7L FISR ZE#— N IMEBRIESIR (30 (D #EALHL.
HHREE), RS E AR E LB M N, TEIERESE
& XENYX =k Behringer ULTRALINK PRO MX882 By 55, TR
# 2Track Input 5—AHF IS SIRIEFEFF KM HiFi ALK =FELE,
RIEF A E R 77 AT N & S S TR

2.11: 2-Track Input/Output

2-TRACK OUTPUT

IXEEFROS MAINOUT 4T, 1R AT & XL A2, iERTE
R E VAR IR T HRTE T SHEZE MAINMIX HEAT
WA I

2.3.4 FSHE

TO PHONES/
CTRL RM

TO MAIN MIX

| usB/2-TRACK i
|

B 212 EX RS EFF X
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CN) 2-TRTO MIX

% 2-TRTO MIX FF#032 ToB, AN\ SRR 2 ERE £, RIE#

T E R AN MIDI SRR E A A EZ BT I T AR 15 S IRER
hng N\ o
2-TRTO CTRL ROOM

(# 502 #I8f 7 2-TR TO PHONES)

R B\ v 1% B 2 T4 % (CTRLROOM OUT/PHONES) |,
542 2-TRTO CTRLROOM/PHONES FF X ——ZE i@ i s = aa s B Hl
HITREREME AL X ERRENTET,

0 MNER{RiET 2-TRACKOUTPUT REI— M52, MARE
2-TRACK INPUT HERFiZ {5 S RIS, MIAFHET 2-TRTO MIX 9]:*0
EEEFE—IEE, BAZESSETERTEMENE
2-TRACK OUTPUT _E. £tk Bi AR, R BL4% Bk {5 S 158 2-TRTO
CTRLROOM i BRI HERHEN L, 5ERFTHR, XL
ESE AWM E] 2-TRACKOUTPUT E,

FXTO CTRL

WNRAR BRI BV S MW7 5535 L BEAT FX Send 155, 54
T IXTOCTRL 3%, ERFFESIWIFATTS, ATE M U FX SEND
HHmAES. XENYX ;B & 28 502 BUF0 802 B B XA FF X,

2.3.5 SIRHRIEMEX-REE TR

| 4

& 2.13: KGR iR G & S ZRE

+48 {1k

LGHRIBEH R, 26K +48 K ERX_RESER. 41K
(PHANTOM) FEIRFF X BE i iE 72 FT B S 7538 LR IR A _ LR X%
R

0 HELGRIFEREN, AEHEAXERZIRATE (RES
 / BE&RHE) Lo mEEﬁE:EZﬂuﬁﬁiﬁmo ﬂt?I‘EEE
BAGREIRERIBEN / ¥ SHAERAATE. FERERF
FAO—58, RREAFETMANEX, MEREEL ZAEES
KT E

POWER
LY 2R SRIFERHAEFFEITH, POWER XX RELS,

RERT
SERE 4 RETETEREREFHETHRITERESHEE,

FEEIFTY: BT RSN FSER LEVEL AR E
HE)GLE (0dB), FA GAIN FFT S BN B KRS 2] 0dB,o

ERYFRENHITRERREVIEERAEBT 048, RER
HFRESEUREAR, CERBETHNBERT (LIEHAS
FERR) ELTESANRHYBFERE,

O {REY XENYX RYIE{ER BB Fk ek ‘*&ﬁia}ﬂﬁo g
ZEM—#FMES, REM, ZMNHEEEMA 0B HEFE,

3. &%
3.1 BiRERE

ACPOWERIN

IR R R ERY 3 tRFRIREN, TR R RHY AC i
%go EEJ?JE??? Z"ﬁﬁﬁ’]#é*)bn:_o

0 EREFRERIR AtAY R IR 2R RIETTHLER.

0 HEHRRFRCERIBM LR, B3 ARATE XENYX S50 725 E
# AR BATE5RIRR[ERE, BRBSRMER,

0 EEE RERMATAEETHSMERATHR ITLE
EFEMER,

3.2 EMiERE

SRR A, REERETRIEREL A THEERRAFEX

L E 2R N I R, 1B R A RARRENZEEL,

{5 FANUE H 4 N\ Fof HimBd, 5 R E F@ R0 Cinch %4k,

LA FE RS E2EEN MmN G HR L B RER

BEERLSIE A AL EIRE AR ZEE (72 XIR i khE

Pin 1 [E Pin3 #E$E),

0 FEMBFRBERALDGHRIE, FEMNAEE MICMABILE
{F AR &R XLR & (PIN1 F1 3 8iE),

Balanced use with XLR connectors

input

1 =ground/shield
2=hot (+ve
3=cold (-

output

For unbalanced use, pin 1 and pin 3
have to be bridged

& 3.1:XLR #EHE

Unbalanced 4" TS connector

<4—— strainrelief clamp

tip
(signal)

[ 3.2:6.3 mm B A E RSk
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Balanced %" TRS connector

<+—— strainrelief clamp

[ <4—— sleeve

sleeve
ground/shield

ring
cold (-ve)

—
, tip

hot (+ve)

For connection of balanced and unbalanced plugs,
ring and sleeve have to be bridged at the stereo plug.

3.3:6.3 mm {f AL

4" TRS headphones connector

<4—— strainrelief clamp

ring
- < right signal

tip
< left signal

3.4 Bl AERESL
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@ 4. B AREH

%
ERRIMNG (XENVX £ RETE B AE) MR EE
Rzt iR, FER, i 80 Hz/+15dB
AIXAIMNE e 2.5KkHz/ +15dB
MicE.LN." (20 #k2% - 20 Fi#kZR) =45 12kHz/+15dB
@0 BR 38 JRFR 4T -134dB /1357 dB A-HIASL T -
@50 BX 7 TRBE T -131dB/133.3 dB A-HARL 4 (&5 80 Hz/ +15 dB
@150 BR 38 iRFEHL -129.dB/130.5 dB A- AL i 2.5kHz/+15 dB
Sa e B =i 12kHz/ £15 dB
<10 Hz - 150 kHz -1dB
<10 Hz- 200 KkHz 348
HEEEE M +10dB = +60dB Aux Sends
BRWNEE +12dBu @ +10dB 1528 Ey 63 ER B, FFER
FELTL K926 TEUIE FEX FEHT K#31200
=S AL 110 dB /112 dB A-hAX BRI +22 dBu
(0dBuln @ +22 B $f3%k) Stereo Aux Returns
kH °§‘1;" E/L gfgyiﬁggﬂﬁ Bt 63 BHKIED, TR
N Gk i 7 T =t
BN i et 10K0 a8 F R Rk
iy 6.3 ZKHEO, FEHX BRI NETE 422 dBu
FELHT K25 20kQ FE I FHE,
AL R I outputs ]
s JA -10dB &= +40dB Eagis
RRENEBE +22dBu@0dB &% Rzt 6.3 ZXHEO, FEEX
BT (RERR) B K2 1200 REMR
RERATEN 90 dB BAREAT +22 dBu
HiEEATE 89.5dB I Z it
FIEHEAT X 89dB A 63 EXBEEHFL, NPER
SRR (MicIn — Main Out) RE 4 K #31200
<10Hz-90 kHz +0dB/-1dB £t +22 dBu
<10 Hz - 160 kHz +0dB/-3dB HHLm
SLRFE I i Azt 6.3 ZXHEO, FEEHX
ik 63 EHIEO, FHX BAHIHABTE +19 dBu/ 150 BX 38 (+25 dBm)
[k K29 200 TS RERGRIE (85)
RABNEFE +22 dBu Main mix @ -oo, -106 dB /109 dB A-HmASL ity
FIEHEM @ -
Main mix @ 0 dB, -95dB /-98 dB A-An# &Y
FIEHEM @
Main mix @ 0 dB, -84.dB /-87 dB A-HnAX i

FIEHEM @0 dB
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X
20z )
by S8 = BW R~F (8 x E x3§) 19x9.5x8.7"
25/ mex 47x220x 242 mm
M IRERE Behringer PSUMX3UL BE (%) 481bs/2.2kg
R E 120 V~, 60 Hz [ 1002 )
R / %8 / RXAE R~ (B x % x i) 19%74x8.7"
RS S Behringer PSU MX3EU 47 x189% 220 mm
AR E 230 V~, 50 Hz EE (%) 3.51bs/ 1.6 kg
thE
RIS AL S Behringer PSU MX3(C Cemo
EVEDN 220V~ 50 Hz; 80 mA R (B x & x &) 1’79)(" 17;;’)‘(‘;270 -
FE R 2x18.5V~,2x 150 mA 8 (%) 351hs/ 16 kg
;)i
MR B A 2 Behringer PSU MX3KR [ 502
R E 220 V~, 60 Hz R~ (B x % x i) 19%53x7"
a% 47X 134x177 mm
R TR Behringer PSUMX3JP 28 (%) 261bs/1.2kg
R E 100 V~, 50/60 Hz 1 Equivalent Input Noise
2 13_ T;E% :faxﬁ 0dBu; 20 ##2% - 20 Fhkik; LB, Mt WAEBSHH
) 3 20 #2% - 20 FH2L EERHNE, 58 1 -4 HABRSHHE RIER, FZHS
IhZEH 20W Hhid; BT A s E) Main Mix; 7538 173 8 &, it 2/4 B, 4 =+6dBu,
=B/ mEX Behringer /A Fte 4 R AR REHE RAT, 4 EMEBAE FFEE AT LI,
H BB AR SR Behringer PSU MX5UL B AL BB R R BB AN SN UL T B 5B 4 5 RS B G BT R
R E 120 V~, 60 Hz
ERil / 2EE / BAFIE
RIS S Behringer PSU MX5EU
AIREE 230V~, 50 Hz
thE
RIRIER 25 Behringer PSU MX5CC
RSN 220 V~ 50 Hz; 150 mA
FE R 2x17.5V~, 2x650 mA
)3
RIS S Behringer PSU MX5KR
AR R 220V~, 60 Hz
A%
RIRIER 35 Behringer PSU MX5JP
FRREE 100 V~, 50/60 Hz
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